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PRESIDENT®S MESSAGE

ON THE SILVER SCREEN

Jerry Donato
President

ocal 586 members are involved with some of the biggest movie
]};its over the last year. We could not be more proud of our mem-
ers.
Back in mid 2017 Bob Fisher contacted his son, Colton Fisher
(Math Club Music), about fulfilling a life long dream of
performing on a movie sound traci. Colton, who is very involved
in the movie business, informed his dad that he could make that happen.
There was a project that needed some big band music and Bob insisted
that he couhfuse some of his friends. Colton’s requirement was that all the
musicians be in the union. Enter the Tom Williams Big Band. Tom’s band
rehearses down at Local 586 every Monday morning. Bob, who is a member
of the band, pitched the idea to Tom and the next thing you know several of
the guys are driving over to LA to record some music for what they thought
would be a small movie project. They all had a great time and a wonderful
experience. U%on their return I asked them how everything went. They said
it was great. They got paid and had a lot of fun. A couple of months passed
by and I finally asked them what was the name of the movie they played on.
Their response...“some movie called Crazy Rich Asians”. I damn near fell
out of my chair! I think they had no idea how popular that movie was. So if
you have seen or rented the movie nominated for two Golden Globes (Best
Musical or Comedy and Best Actress) and The Critics Choice Award for Best
Comedy know that you are listening to Local 586 members Bob Fisher - bari
sax, Tom Williams - trumpet, Eddie Madden - trombone & piano, Ralph
Ferrara - guitar, Grant Butke - bass, Dave Windish - alto sax & tenor sax,
and Ed Zacko - drums.

That is not the only movie news from our local. A couple months ago I got
a call from Clarke Rigsby (Tempest Recording) telling me I need to go see
the movie entitled Green Book. He says it is a “great movie” and, “oh by the
way, Brad Bauder got credit for one of the songs used in the movie.“ Johnny
Dixon (long time valley DJ and local music historian) had a song placed in
the movie. The song was written and performed by Al Casey, Bo% Taylor, and
Brad Bauder. The Al Casey Combo recorded “COOKIN™ in 1962, in Phoenix,
at RAMSEY’S AUDIO RECORDERS OF ARIZONA. Brad was quick to point out
that Al Casey played both organ and guitar on that song. Brad has recorded
with Duane Eddy, Lee Hazlewood, Al Casey and many others who were
responsible for putting Phoenix on the musical map. To quote author Jim
West, “The Phoenix Sound was a rich historic musical tapestry of styles that
appealed to the masses and was a very special and creative era.” To find out
more about “The Phoenix Sound” I suggest you might want to pick up a copy
of Jim’s book entitled “The Phoenix Sound, A History of Twang & Rockabiﬁy
Music in Arizona.” The movie Green Book has been nominated for an Oscar
for Best Picture.

Phoenix has a very rich musical history. Take some time to talk to these
musicians and find out what has happened and continues to happen in our
small part of the world. It’s nice to see good things happening for our union
members. These are good players and more importantly good people. I am
proud to be associated witﬁ them. Now I'm going to make some popcorn and
watch the movies!!

As always, stay safe and happy gigging,
Jerry Donato

President

Local 586

MUSICSCENEAZ
By Patricia Myers

WWW. MUSICSCENEAZ.COM
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TAKE NOTE

IN LIKE A LION OUT LIKE A LAMB

Douglas C. Robinson
Secretary/Treasurer

a%py Springtime to my sisters and brothers here at Local 586.
E 1s is one of the first times [ remember real winter weather
erein
Phoenix. As President Donato and I were attending the Western
Conference of Locals in Glendale, CA the weather reports we
received from Phoenix were out of this world. Snow in
Phoenix? With that being said I will give you a brief report on the
conference.

The 2019 Western Conference of Locals was held February 22nd
through February 24th at the Hilton Los Angeles North/Glendale. Los
Angeles Local 47 hosted the conference. President John Acosta presided
over the conference. He and his officers and staff treated the delegates to an
outstanding experience and a warm welcome. (thank you, John). We were
presented with several great discussions regarding the state of the AFM,
secondary use residuals, and some outstanding speakers from local labor
movements and organizations. I will give a more detailed summary of the
various presentations and events at our upcoming March meeting. For this
allrticle I would like to focus on the current state of the AFM-EPF pension
plan.

Delegates were presented with a discussion about the health of the plan
from EPF board members, presided over by AFM President Ray Hair. For the
first time since I have attended these conferences, there was a somber mood
regarding the current struggles the plan is challenged with. President Hair is
a true fighter with fire in his soul. He has managed to keep the plan one step
ahead oga lesser Federal status. The reason I am writing tEis is to stave off
much of the current mythology and predictably future myths about the demi-
se of our pension. Pension management and law is very complicated. I have
worked with the pension for 15 years and really cannot fathom the
management and legal policy involved. The plan has the best legal and
accounting staff available. There is one aspect of everithing we do. That is
absolute truth. When we negotiate, organize, and work with our member-
ship, there is only one truth. President Hair did not mince words or ideas.
He looked at the room of delegates and told us how the board might keep the
plan alive for not just two years, but decades into the future. This was not
necessarily the easiest pill to swallow, but it was the truth none the less. We
live in interesting, potentially volatile economic times. It is quite easy to
become overrun with emotion, and we all know the passion musicians
possess. I have concern about much of the non-factual statements and
criticism I have witnessed at times via social media, discussion and having
a beer at the bar! I feel it is in all of our best interest to relax, be patient and
let the professionals work through these difficult times. I trust their
expertise!

Let’s all hope that the state of our pension like the weather will transform
from the lion to the lamb! The sky is not falling! There are several options
the board are exploring, some political, some mathematical. Hang in there
and see through the fog!

In Solidarity,
Doug Robinson

NEXT GENERAL MEMBERSHIP MEETING
Tuesday, March 12, 2019 7:00pm
6:00pm - Music by Cheryl Thurston

Musiclans Hall - 1202 E. Oak St.
Free food & soft drinks for Local 586 Members

* Changes for Wage & Scale will be read into the minutes during this meeting




A RESPECTFUL REMEMBERANCE

BY HUGH LOVELADY

In the days when Las Vegas hotel
marquees were ablaze with the
biggest names in show business, it’s
often hard to reconcile in your mind
what you saw then and what you see
now. It all seems so hazy now; like
a dream you remember: waking up
and hopin%what you dreamt about
was true, that there was indeed a
time when over 1,500 musicians
were making their living playing in
the Entertainment Capitol of the
World. In the 50, 60’s, 70’s, and up
until 1989 there was plenty of work
for musicians, both in the big, often
30 piece house orchestras, as well 15
piece bands in the lounges. In those
years, house band musicians were
well aware of the big name musical
acts as well as the people who
conducted for them. Frank Sinatra,
Tony Bennett, Sammy Davis, Jr. and
their conductors often commanded
the most musical respect from
musicians. However, there was one

conductor who seemed to be as
respected, if not more respected
than all the rest. The musicians who
played under his leadership
universally liked him. He had the
reputation of treating the musicians
with respect, dignity, and courtesy,
mixed with the obvious display o
his own humility. When he
rehearsed the house band,
musicians sat up a little straighter,
listened more intently, and each

in their own way dialed up their

“A” game. During a rehearsal, he
was known to have “satellite dish”
ears, detecting wrong notes, wrong
chords or out of tune notes
instantly, all the while correcting
the offending musician with
courtesy but making it very clear it
was the music and the performance
of the music that was most
important.

Just as important, all musicians
knew he wasn’t conducting
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someone else’s arrangements or
music for just an act...he was
conducting his arrangements, his
music and he knew exactly how
he wanted it to sound. I remember
quite vividly the first time I saw his
name.

I was between shows, resting up
from having room keys thrown on
stage,

often zinging by my own head or a
fellow musician’s head, as well as
spending my time between tunes
counting the pairs of women’s
underwear that had been thrown
on stage. I had been playing “Sus-
picious Minds” and “In the Ghetto”
with Elvis Presley at the Las Vegas
Hilton. The lead alto player from
the MGM hotel, a good friend and
mentor, asked me to join him in the
MGM coffee shop

between shows. I parked at the
Flamingo Hotel (in those days, the
original hotel that Bugsy Siegel



ROBERT M. FREEDMAN, WAS A JAZZ PIANIST,
SAXOPHONIST AND GRAMMY-WINNING ARRANGER.

"Hopefully, all musicians
will come in contact with

their own version of a

Bob Freedman."

built) and walked out into the night on
the famed Las Vegas Strip, casually
turning my head to the right and
noticing the Sands Hotel marquee. I
noticed in big letters that Lena Horne
was appearing there and under her
name, in equally big letters:
CONDUCTED BY

ROBERT M. FREEDMAN.

On 23 December of 2018, the
President of Musicians Local 586,
Jerry Donato, informed me that Bob
Freedman had passed away. I knew
Bob was in poor health from visiting
him. I had already noticed his emails
to me were now shorter, often just one
or two worded comments. His quick
wit was now tempered and restrained
and his often sarcastic, humorous and
wry observations about the music
business, both locally and nationally,
were gone.

It was obvious the phone call
placed to me by Jerry was painful to
make, as it was as painful for me to
hear. Two months passed and Jer
asked me to write a personal, fina
remembrance for Bob Freedman. I
agreed to do so, knowing full well
anything I attempted to write would
fall short in describing the totality of
his musical accomplishments as well
as the impact of the man on the
people and musicians around him.
That being said, [ am attempting to
honor Jerry’s request: to honor the
man we were both lucky enough to
know and call a friend.

Continue Reading om page 9.

Bob Freedman excelled at every facet of his craft,
leaving an indelible imprint to all who knew him.
Below are but a few of his musical
accomplishments:

GRAMMY AWARD WINNER (SHARED WITH QUINCY JONES), FOR OVERTURE PART 1

FROM THE WIZ MOTION PICTURE SOUND TRACK ALBUM.

WAS SUBSEQUENTLY NOMINATED FOR THREE ADDITIONAL GRAMMY WARDS.

ARRANGED FOR: HARRY BELAFONTE, ARTHUR BLYTHE, RON CARTER, MAYNARD

FERGUSON, MARVIN HAMLISCH, HOLLYWOOD BOWL ORCHESTRA, ISRAEL

PHILHARMONIC ORCHESTRA, BILLY JOEL, HERBIE MANN, WYNTON MARSALIS,

CARLY SIMON, SARAH VAUGHN, GROVER WASHINGTON JUNIOR, AND JOE WILLIAMS.

MUSICAL DIRECTOR AND CONDUCTOR FOR LENA HORN, HARRY BELAFONTE .

DIRECTOR/PIANIST FOR THE MERV GRIFFIN SHOW.

CO-ORCHESTRATOR (WITH AL COHN) OF THE BROADWAY MUSICAL RAISIN,
WINNER OF THE TONY AWARD FOR BEST MUSICAL AND THE GRAMMY AWARD FOR

BEST ORIGINAL CAST ALBUM.

STAFF ARRANGER AND ORCHESTRATOR FOR THE CBS, NBC, AND ABC TELEVISION

NETWORKS IN NEW YORK CITY.

FILM ARRANGER AND ON SCREEN CONDUCTOR FOR THE FILM: ONE TRICK PONY WITH

PAUL SIMON. CO-ARRANGER AND ON-SCREEN CONDUCTOR FOR THE CHINA

SYNDROME, THE LOVE OF IVEY AND THE SEDUCTION OF JOE TYNAN.
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“Radio 586 AZ Roots” is our Union radio show. Carl Wiman is host and
R A D I 0 5 8 6 Hacksaw Tom is producer, and sometimes those roles flip. We play a
music mix from the Desert Southwest, with a new episode done live
weekly each Wednesday afternoon at our new studio at the Professional
A Z R 0 0 T S Musicians of Arizona Union hall. We interview and play music selected
by Arizona musicians.

In order to better achieve this PFM Local 586 has started a 24/7 radio
station stream. Log on and listen to our shows any time at Radio586.net. We play a variety of archived “Radio 586 AZ Roots”
and “Hacksaw Jazz” radio shows in an endless stream. And this just in: Like our Facebook page “Radio586.net.” Subscribe to
our YouTube channel using the key words 'Arizona), 'Hacksaw', and '586' to find, hear, and watch us.

On New year’s day we broadcast stereo Vinyl album sides then broadcast the concert of guitarist Ted Alan live from the
Union hall.

In the weeks that followed we interviewed Shadrack James Hosley of the group “Bottom Shelf Bourbon.” This morphed
beautifully into guest rockabilly DJ “Bacpac” who stayed on for yet another show bringing in the entire “cumbia-billy” group
“Las Calakas.” We got an impressive number of listeners to this episode thanks to getting the word out by social media.

Next on our guest list was pianist and record collector John Mueller, followe
broadcast her piano playing live. Mollie works with exchange students who
future shows.

We welcomed Union member Classical Violinist Cindy Baker who talked
and world/roots categories of our music. We wrapped the first couple montk
member, singer Jan Sandwich.

Our mission statement is: “Making Arizona Musicians, and music tastes o
In addition to our own 24/7 radio station “Radio586.net,” hear the “Radio 586
campus/community/NPR radio by logging on and listening to kawc.org (sele
following communities hear us live on KOFA AM 1320 and 94.7 FM “Border Ra
Arizona Community Radio Network at 89.5 FM KJZA Drake/Williams, 90.1 FM K .
91.3 FM in Flagstaff, all Fridays 7 to 7pm. —

e and.sﬂrﬂy.music and they will be guests o

a S ————
out amples of early, chamber,

of 2019-by-bringing on yet another Union
e —

h - y
our regionmmore accessible to world media.”

Roots” Erggmlﬂﬁmginﬁ%pﬁma—
he “B(yder Radlo” stream). And when in th

Young Sounds of Arizona

he Young Sounds Big Bands Congratulations to these seven players for their placements in the

and Combo have a very Arizona All State Jazz Ensembles!

busy spring season ahead.

On March 1st Crescent

Ballroom will feature the

5 O’Clock band for the
opening slot of a large swing event
alongside Kevin Tangney’s New
Guard Big Band. Crescent Ballroom
tickets cost $15 with the show
beginning at 7:30. Discount Tire’s
annual free family weekend returns
to the Phoenix Art Museum Sunday
March 10th and will feature all three
groups startin% at noon. For the
month of April, Young Sounds has
been accepted to pelprID’l for the ASU
Highland Jazz Festival on Saturday
April 6th. Monday April 8th will be
their special annual concert at the
ASU Kerr Cultural Center featuring
the legendary Dennis Rowland. Young
Sounds close out the season with a
show at the Musician’s Union Hall
Tuesday May 14th and a final concert
at the MCC Performing Arts Center

on Tuesday June 4th. Directors Andy . . .

Gross and Kevin Tangney have been Lindsey Clouse - Trumpet, Jackson Fink - Baritone Sax,

a force in getting these kids swingin’, Conpor L1v_e1y - Bass Trombone,_Mlc_ah Miranda - Keys,

we highly ?ecomgmend you hear t}%esé Daniel Morissett - Alto Sax, Eddie Virtgaym - Drums, Hannah Wren - Trumpet

ensembles wail as soon as possible.



https://www.radio586.net/
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CONTINUED FROM PAGE 7

A RESPECTFUL REMEMBERANCE

In my own line of musical work, I've
been lucky: at the right place at the right
time, which has given me the unique
opportunity to have known and worked
with several musicians that have been
able to tell me what it was really like, “in
the day.” “The way it was” so to speak.
One of those musicians, a living,
breathing time portal to the past, was
Bob Freedman.

When Bob “retired” he moved to
Gilbert and as fate would have it, less
than two miles from my house. Much of
the work he had written for “in the day”
had now evaporated. The great “saloon”
singers were gone, as well as the
orchestras that once accompanied them.
Network television was nothing even
close to the great live television shows of
the 50, 60’s, and 70’s. The musicians
employed as “staff musicians” in the
television studios were let go in the late
60’s and early 70’s, the major studios
only wanting to hire if needed. He
received commissions from time to
time, especially from Europe and one
huge commission which all his friends,
nationally and locally, were absolutely
thrilled about: He was asked to write
the music for Ron Carter’s New York Big
Band. The musical result was an
absolutely swinging affair played by
some of New York’s finest musicians,
playing the music of one of the
country’s finest arrangers.
Characteristically, when the recording
was finished, he gave away most of the
arrangements to local rehearsal bands.

Bob settled into daily life in Gilbert
and began doing locally what he had
already done on the world stage: write
music. Bob wrote two great pieces for
Young Sounds of Arizona. He wrote and
arranged several dazzling pieces for
Christina Steffen’s wonderful Desert
Echoes Flute Project. Several local
musicians began tinkering with the idea
of making their own CD. Jerry Donato
recorded “It’s a Cool Heat” bringing in
one of Los Angeles’ finest pianists, Pete
Jolly, with Bob writing all the
arrangements and conducting. Joe
Corral,Phoenix’s finest jazz flute player,
recorded his album, “Groovin Higher,”
with arrangements and musicians
second to none. Local singer, Monte
Procopio, hired Bob to write
arrangements for a big band. Monte
paid for the recording time, the
musicians and the arrangements out of
his own pocket. The band put together
for that recording session maybe the
finest big band ever assembled in

Phoenix. Bob rehearsed the Procopio
band with the same efficiency,
professionalism and pursuit of
excellence that he was known for in Las
Vegas and around the world so many
years before. Local singer Jenny Jarnigan
also employed Bob and many musicians
for several wonderful sessions.

Bob didn't drive in those days. Since I
lived so close, it was my job to get him to
these recording sessions or the
rehearsals for them. In all my life, I have
never enjoyed a car ride so much. Bob
talked of the heyday of the New York
recording studios. He wrote music for
television shows or jingles and worked
with world-class musicians like Stanley
Drucker, the principal clarinetist of the
NY Phil as well as Julius Baker, principal
flutist, and David Nadien The NY Phil’s
concertmaster. Jazz musicians were
doing much of the lucrative New York
session work in those days. Bob worked
with saxophone sections that contained
Phil Woods, Zoot Sims, Jerry Dodgion.
Trumpet sections with a young Doc
Severinson, Clark Terry, Johnny Frosk
and Thad Jones. Studio trombone
sections contained the likes of Kai
Winding, J.J. Johnson and Urbie Green.
Bob informed me, in those days, there
was so much work, session musicians
often kept duel sets of instruments at
different studios so they could walk in,
blow a few notes and get ready for the
next recording He also worked with the
greatest woodwind doublers of the day:
George Marge, Phil Bodner, Romeo
Penque and Ray Beckenstein.

During those car rides, I learned what
it was like to sit in a saxophone section
with Johnny Hodges and have him yell
at you because you didn’t get the music
up fast enough. It didn't matter Duke
had 6 full books and the entire band had
all the music memorized. I learned of
the kindness of Billy Strayhorn and the
aloofness of Duke Ellington. Bob was in
the army with Chet Baker. He talked of
Chet’s tortured life and what may have
led to his tragic death. Tlearned,
uncharacteristically, Miles Davis was
nice and complimentary to him on a
Boston recording session where Bob
played piano. I began to look forward to
the car rides as much or more than the
actual
recording sessions themselves. I also
began to realize Bob wasn't
name-dropping. Like myself, he was
looking back in that time portal in awe
as an admirer. It didn’t seem to occur
to him he deserved to be admired and

THE PITCH 9

respected as much as anyone else he was
telling me about. Great humility: often
the hallmark of the greatest of the great.

Whether rehearsing a local rehearsal
band, a band for a recording session or
the house orchestra at Caesar’s Palace, I
can't recall anyone who was as skillful at
rehearsing a band as well as Bob Freed-
man. I dont know if he had a certain
method of going about the rehearsal or
just rehearsed as problems presented
themselves. I know the musicians gave
him instantaneous respect and truly
wanted to play well for him. Perhaps
Bob’s own knowledge of the music
coupled with a musician’s desire to play
to their best ability brought about the
sought after results. Most any tune,
within 20 minutes of rehearsing, was
ready to perform.

In his last years there seemed to be a
Eervasive sadness about him. He well

new what we all know: “All gigs end.”
The gig may last two days, two weeks or
twenty years but in the end, they never
last forever. He jokingly once told me
“every musician he ever knew was
depressed.” T suspect he already knew
what I was learning: looking back could
be painful. I also suspect that by looking
back it helped him cope with the present
musical landscape of today: that looking
back perhaps gave him a soothing
comfort with what must have looked like
to him at least, the dark, empty musical
abyss of the musical climate of today.

Hopefully, all musicians will come in
contact with their own version of a Bob
Freedman. Perhaps it will be a great
teacher or player who inspired you to
work harder and help you achieve the
goals you seek. For Jerry Donato and
myself, knowing the real Bob Freedman
was perhaps one of the greatest
experiences of our musical lifetime.

I receive emails everyday simply titled,
“Daily Inspirations. They are small tidbits
designed to help one understand and deal
with the rigors of daily life. Below is the
one I received three days after I learned
of Bob’s passing. Aside from all the great
music, I choose to remember him in this
way.

‘The person who is a master in the art
of living makes little distinction between
their work and their play, their labor and
their leisure, their mind and their body,
their education and their recreation, their
love and their religion. They hardly know
which is which. They simply pursue their
vision of excellence and grace in
whatever they do, leaving others to decide
whether they are working or playing. To
them, they are always doing both. “

)



NEWS & NOTES

UNION OUTREACH

Jon Rauhouse
Vice President

reetings fellow members. I'm back home in between touring
and want to let you know that we seem to be holding our own
out there. I've done some great shows in some great venues so
far this year and am planning on more. I have to say that I love
our fellow IATSE union members. They really know what they
are doing with staging and lighting and how to get things done.
Alwags good when you are working with professionals.

Another great Union.

There seems to be a lot more positive Union activity happening across
the country lately. From Orchestras getting new and better contrac-
ts to symphonies voting to strike and everything in between. All Union
membership is up in the country and I bef]eve younger people are realizing
the old adage, “Together We Are Better”. It is tough in AZ because of the
“right to work” status, but if we investigate who we are voting for and if we
also “vote” with our patronage, we migl%t just have a fighting chance.

As always, take care and have fun.
Jon Rauhouse

Vice President

Local 586

Fine Woodwind and
Brass Instrument Repair

Brass® Clarinets ® Double Reeds ® Flutes Saxophones

AGAVE (€» MUSIC

* 18 Years Experience

* High Quality Repairs
2317 N. 16th Street * Buy, Sell, Trade and
Phoenix, AZ 85006 cOnsign Qu(]hty

Buy, Sell, Trade or Repair Used Instrumen?s
* Lessons & Practice Space

(602) 997-2101 (‘allmeorstopbyfor

5 a free repair estimate

wva.agavemusnca_z.com or more information
chrismoller@agavemusicaz.com

Like Us on Facebook!

me Recording Studia
William C. Hammers
allissima rsCcaunsl | . 55
Brass & Woodwind Instrument Repair Audio Recording

Band & Orchestral Rentals Video Editing

p Media Conversion
P.O. Box 1802 Randy McBride (] 10144 £. Topaz Brive
Gilbert, AZ 85299 480-981-0014 [ SREEF e
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http://www.altissimorecordingstudio.com/
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NEW & REINSTATED MEMBERS

CAMPBELL CHRISTOPHER

546 W. Harvar

Tempe, AZ 8528

Cell:480-848 8884

Email: christophertcampbell@yvahoo.com
Instruments: Saxophones, Flute, Clarinet, Bass Clarinet

MARSHALL, WESLEY
2300 Rock %\}ormégls Dr. #2232
?Ve as
1: 762- 278 8680
Ema11 2ndvalve@gmail.com
Instruments: Trumpet. Flugelhorn, Piccolo Trumpet, Cornet

YOUNGBLOOD, BETH
1950 N. Center St. #150
Mesa, AZ 85201

Home: 217-722-0137
Email: n mail.com
Instruments: Violin, Electric Violin

IOHNSON MICHAEL
Lola Ln.

Tempe A7 85281

Home: 512-492-5096
Email: redriver
Instruments Oboe, English Horn

WU, SHENGWEN

1029'S. Wilson St. Apt. 7

Tempe, AZ 85281

Home: 605-252-0158

Email: shengwen@asu.edu
Instruments: Clarinet, Saxophone, Flute, Oboe

mail.com

ggl']]gEDMAN , ROBERT
Scottscc)lale A7 85252
Home: 99

Email: bobf?’eedmanarranger@hotmall com

Instruments: Arranger, Composer, Conductor, Piano

Membership Dues for 2018

FIRST TUESDAY CONCERT SERIES
EACH & EVERY MONTH
Produced & Sponsored by

Young Sounds of Arizona

Performances by the best musicians in the
Valley of the Sun.

Admission is Free
(voluntary donations are accepted,
not required.)

Bistro seating, 7:30 to 9:30 p.m. w/complimentary
refreshments.

Community outreach at its very best!

Anually Semi-Anually Quarterly
Regular Member $150.00 $80.00 $42.50
Life Member $90.00 $50.00 $27.50

Local 586 accepts cash, checks, credit cards & PayPal (to <musicians@promusicaz.org)
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Hugh Lovelad?(
Featured Article

Hugh Lovelady began the study of the
saxophone at age eleven in his hometown
of Vienna, West Virginia. He was awarded a
bachelor of music degree in woodwind
performance from West Virginia University in
1974 and a master of music degree in
saxophone solo performance in 1993.
Hugh is a residential faculty member at Mesa
Community College where he teaches
saxophone and chamber music as well as
classes in Jazz and Music history and music
theory.

AFM's International Unfair List

DO NOT WORK FOR.....
Steve Trudell Entertainment, LLC

You could be subject to AFM sanctions if
you work for these people or their
organizations until they receive clearance
from the AFM.

Question? Call the office at 602-254-8838.

Notice to Members

You are in violation of Article II, Sections
1-(E) and 8 pf the Bylaws of Professional
Musicians of Arizona by accepting, offering to
accept, paying or offering less than the scale
rate.

Musicans Payroll, Inc.

+ W-2s

- Matching FICA & Medicare

+ Worker’s Comp

+ Pay the Band Bookkeeping Option
- AFM - Employers Pension Fund

For information call Doug Robinson at
602-254-8838 or email:

musicianspayroll@promusicaz.org


https://www.facebook.com/tom.coulson.16
http://www.musicinmesa.com/staff/hugh-lovelady/
mailto:musicianspayroll%40promusicaz.org?subject=

Professional Musicians of Arizona
AFM, Local 586

1202 East Oak Street

Phoenix, AZ 85006-1712

Serving Arizonas Musical Community Since 1912
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